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O nata lux 
When David heard 
Two Hornpipes 


(from The Fairy Queen) 


April is in my mistress’ face 


Construe my meaning 


Weep, weep, mine eyes 


Sing we at pleasure 


Symphony while the swans came forward 


(from The Fairy Queen) 


Ave verum corpus 
Haec dies 


—Intermission— 


Dixit Dominus 


Prelude to Act III: “If Love’s a sweet passion.” 
Act I Tune, Jig 
(from The Fairy Queen) 


Madrigals from Book 4 
“Ah, dolente partita!” 
“Sfogava con le stelle” 
“Luci serene e chiare” 
“Quel augellin che canta” 


A Dance of the Followers of Night 
(from The Fairy Queen) 


Nisi Dominus 
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Henry Purcell 
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Thomas Morley 
[1557(8)-1602] 


Giles Farnaby 
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John Wilbye 
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Henry Purcell 


William Byrd 
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Claudio Monteverdi 
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Claudio Monteverdi 
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ENGLISH & ITALIAN MADRIGALS 


Steven Ledbetter 


the Italian madrigal was born, took root, 

reached a brief, brilliant efflorescence, and 
died out as a living art, though its influence 
moved to distant countries like England, Germany, 
and Scandinavia. The term “madrigal” generally 
refers to almost any musical setting of secular 
verse in the sixteenth and through much of the 
seventeenth century. The settings are often for 
two to eight voice parts, but most commonly four 
or five; they lacked a separate instrumental 
accompaniment, but instruments could play along 
if desired. Though choral performance was 
possible, particularly of madrigals written in a 
grand style for public ceremonies, the greater 
number of performances was private, with a single 
voice on each part. The madrigal is thus a form of 


[: the century spanning 1520 to about 1620, 


chamber music, analogous in many 
ways to the consort of viols or the 
later string quartet. The present 
program presents a selection of 
madrigals and other works from 
England, then turns to one of the 
greatest masters of the root 
tradition, Claudio Monteverdi, 
and intersperses the evening with 
orchestral numbers from an 
English heir to the early Baroque 
tradition. 

In England the artistic flowering was fostered 
by the long decades of relative peace and stability 
during the reign of Queen Elizabeth, but it 
extended even after her death to the Jacobean 
dynasty that followed. The two greatest masters of 
church music during the earlier part of Elizabeth's 
reign were Thomas Tallis and William Byrd. 
Tallis (ca. 1505-1585) was a generation older 
than Byrd (1543-1623), but both men lived to 
the ripe old age of eighty and between them 
dominated nearly twelve decades of musical glory. 
Following them came another group (all of whom 
ceased their activity before the death of Byrd) 
whom we know as the English madrigal school, 
including Thomas Morley (1557 or 1558-1602), 
Thomas Weelkes (1576-1623), John Wilbye 
(1574-1638), and others. 

Little is known about the early years of Tallis 
and Byrd. But by the mid-1540s Tallis was a 





member of the Chapel Royal, serving there more 
than forty years, from the reign of Henry VIII 
through those of Edward VI, Mary Tudor, and 
more than half the long reign of Elizabeth I. He 
managed to maintain this position even though 
he was a Catholic, and English politics then 
centered toa great extent on the monarch’s religion, 
veering precipitously from Catholic to Protestant 
and back again several times. Most of Tallis’s 
large-scale church music probably dates from the 
relatively brief reign of Mary, who was Catholic, 
rather than from the time of Elizabeth, who 
actively suppressed the Catholic church. Byrd, 
too, was repeatedly fined for his refusal to celebrate 
the Church of England, particularly in the 1580s, 
the worst period for English Catholics. Yet during 
this same period, he composed a number of 
official compositions, including a 
song composed in 1588 to 
celebrate the victory over the 
Spanish Armada witha text by the 
queen herself! Evidently his 
musical genius not only saved him 
from prison, but kept him in the 
center of official musical life. 

In 1575, when Tallis and Byrd 
petitioned for an increase in salary, 
Queen Elizabeth granted them 
letters-patent giving them the 
exclusive right to print and publish music in 
England. (A monopoly of this sort was a way for 
a monarch to raise an artist’s level of income 
without being out-of-pocket; the recipient could 
either enter a new business without fear of 
competition or license the right to do so to others 
foracash payment.) The result was the publication 
of the 1575 collection of motets, Cantiones sacrae 
(“Sacred songs”), which contains Tallis’s O nata 
lux, for five contrapuntal voices, for the liturgy of 
the Transfiguration. 

Byrd’s 4-voice Ave verum corpus was composed 
with the Latin text for the feast of Corpus Christi, 
but also appeared with an English text—not a 
translation, but a re-texting for Protestant use, as 
O Lord, God of Israel. Byrd has sometimes been 
called “the English Palestrina”; that epithet, 
implying a spiritual serenity of outlook, is belied 
by the intense and passionate harmonic daring of 
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this piece. Haec diesisa text that Byrd set no fewer 
than three times—for three, five, or six voice 
parts. 

During the early part of the 16th century, 
English music—and especially English church 
music—remained largely isolated from 
Continental influences; during the later part, 
many composers had bowed, in some sense or 
other, to the predominant Italian style, especially 
in secular music. The sudden influx of Italian 
composers and music contributed greatly to the 
rapid rise, culmination, and end of the English 
madrigal tradition between 1588 and 1627. 
During that four-decade span, English publishers 
brought out fifty editions of madrigals, nine of 
them consisting of Italian madrigals in translation, 
the remainder works by native composers. 
(Though this outpouring of 
music seems quite remarkable 
and produced many wonderful 
pieces, it is worth noting that 
the Italian madrigal tradition 
was far more extensive; a single 
popular Italian composer, like 
Luca Marenzio, published as 
many editions of his own work 
as appeared from the hands of 
all the English composers put 
together!) 

In Italy, the madrigal was an unusually 
intimate fusion of words and music. The texts 
often came from the Petrarchan tradition of love 
poetry, and composers sought to translate every 
possible verbal image into its musical equivalent. 
In the 1570s, under the influence of a wave of 
Petrarchan imitation that swept Europe, such 
poets as Edmund Spenser and Sir Philip Sidney 
began to create an English equivalent of the highly 
musical verse that Italian composers had so long 
enjoyed. T'wo publications of Italian madrigals 
with English words—Musica Transalpinaof 1588 
and /talian Madrigals Englished of 1590—set the 
stage for the creation of an English tradition. So 
popular were these anthologies, aimed at amateur 
singers “for the exercise of Mastic daily,” that 
three more collections of similar translations soon 
appeared. 

Thomas Morley almost single-handedly 
created the vogue for the Elizabethan madrigal. 
Most of his works—including the much-loved 
canzonet April is in my mistress’ face—employs a 





... each composer sought a new 
and more brilliant way to 
express the same imagery. An 
atmosphere of overt competition 
caused the musical style to 
develop rapidly, like plants 


forced in a hothouse. 





lighter Italian genre, the canzonetta, which 
generally avoided the detailed “word-painting” of 
the serious madrigal. Morley’s brightness, lively 
grace, and harmonic clarity seemed boldly new to 
his contemporaries. Giles Farnaby wrote mostly 
canzonet-like pieces in imitation of Morley, but 
Construe my meaning is a more serious work in 
true madrigal style. The real masters of the Italian 
madrigal in its English guise were Weelkes and 
Wilbye. Wilbye as the more serious of the two in 
his work, while Weelkes also composed a number 
of the lighter canzonets (with “fa la” refrains), 
such as Sing we at pleasure. Wilbye’s Weep, weep 
mine eyes is one of the relatively few English 
madrigals that really demonstrates a complete 
absorption of the Italian madrigal style; it is from 
his Second Set of Madrigals of 1609, generally 
regarded as the finest single 
body of work in the whole 
tradition of the Elizabethan 
madrigal. 

The one other piece of 
English church music included 
on this program comes from 
the Anglican tradition: a “full 
anthem” setting by Thomas 
Weelkes, though he published 
itin a book of secular madrigals, 
from which it is stylistically 
indistinguishable. 

The Italian madrigal arose naturally in the 
courts of Renaissance Italy, which cultivated both 
poetry and music to the highest degree. And the 
poet who most influenced the tradition was the 
14th century Petrarch, whose work was adopted 
in its form, poetic stance, and imagery. Most 
frequently encountered, because so easily parodied, 
is Petrarch’s frequent use of oxymoron, as in his 
famous image describing love as an “icy fire.” 
Petrarch’s very vocabulary became the vocabulary 
of Italian poetry, taking on layers of meaning that 
could be enriched by a master or cheapened by an 
imitator. 

It became a favorite game of composers to 
take a popular text and attempt to translate the 
words as directly as possible into musical images, 
while at the same time capturing the emotional 
meaning of the text. Melodic lines might run up 
to cielo (sky or heaven), flow up and down as onde 
(waves), or peer out from between the barlines as 
two whole notes on occhi (eyes). All of this was a 





subtle private game between the composer and 
those who sang his music. 

Often the same texts were set again and again, 
and each composer soughta new and more brilliant 
way to express the same imagery. An atmosphere 
of overt competition caused the musical style to 
develop rapidly, like plants forced in a hothouse. 
Within little more than a half century, the genre 
had reached a peak of virtuosity, marked in 
particular by three Italian masters: Luca Marenzio, 
Carlo Gesualdo, and Claudio Monteverdi, who, 
alone of the three, also lived long enough to go 
beyond the unaccompanied madrigal to help create 
the early Baroque style in his operas and his later 
madrigal publications. 

Monteverdi's Fourth Book of Madrigals 
(published in 1603) was the beginning of the 
revolution. Some of the madrigals in this book 
were attacked, even before publication, by a 
conservative theorist named Artusi, who found in 
them the destruction of all that was right in the 
way a composer ought to treat harmonic 
dissonance. Monteverdi’s brother Giulio outlined 
a reply to Artusi in the preface to Monteverdi's 
Fifth Book, in which he argued the words were 
central in determining the means of expression, 
and the music should bea response to the intensity 
of emotion that they called forth—even if this 
included breaking the “rules” of the past. In the 
Fourth Book, Monteverdi demonstrated his utter 
mastery of the madrigal genre but also pointed the 
way to the future—and not even the distant 
future, at that. His opera Orfeo was produced in 
1607, and it was in the dramatic world of opera 
that his harmonic inventions were to flourish 


most fully. And he even hints, slightly, at the 


approach of opera with Sfogava con le stelle and its 
recitative-like chanting that breaks into passionate 
outbursts of sustained singing. 

After beginning his career largely as a madrigal 
composer, Monteverdi worked in both church 
and operatic composition. In both cases he took 
much from his experience asa madrigal composer, 
expressing the meaning of the Latin words (as in 
Dixit Dominus and Nisi Dominus) while creating 
a firm and sonorous architecture for the proper 
expression of the sacred texts. 

When Henry Purcell’s The Fairy Queen was 
first performed in 1692, it was called an opera, but 
it was of a particular type unique to the English 
stage of the Restoration and quite unfamiliar 
today, combining actors (speaking parts) in the 
principal roles, while singers appeared only in 
parts that were decorative or tangential to the 
plot. The work is actually an elaboration of A 
Midsummer Night's Dream, with Shakespeare’s 
play drastically trimmed to make room for fifty- 
nine (!) musical numbers. In addition to an 
elaborate musical segment in each act (unrelated 
to the Shakespearean plot), the score also included 
“act tunes” (essentially overtures and interludes), 
dances, and music to cover changes of scenery, 
providing for a varied, but extremely lengthy 
evening in the theater. 


—Steven Ledbetter was Musicologist and 
Program Annotator of the Boston Symphony 
Orchestra from 1979 to 1998. He writes frequently 
about a wide range of music and edits critical 
editions of the work of the madrigalist Luca Marenzio 
and the operettas of Gilbert & Sullivan. 
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TEXT AND I RANSLATION 


Tallis: O nata lux 


O nata lux de lumine, O Light of light, by love inclined, 
Jesu redemptor saeculi, Jesu, redeemer of mankind, 
Dignare clemens supplicum With loving-kindness deign to hear 
Laudes preces que sumere. From suppliant voices praise and prayer 
Qui carne quondam contegi Thou to raise our souls from hell 
Dignatus es properditis. Didst deign in fleshy form to dwell, 
Nos membra confer effici, Vouchsafe us, when our race is run, 
Tui beati corporis. In thy fair Body to be one. 

Weelkes: When David heard 


When David heard that Absalon was slain, 
he went up to his chamber over the gate, and wept; 
and thus he said: ‘O my son Absalon, would God I had died for thee, 


O Absalon, my son, my son.’ 


Farnaby: Construe my meaning 


Construe my meaning, wrest not my method; 
Good will craves favor, witness the high God. 
If | have meant well, good will reward me; 
When I deserve ill, no man regard me. 

What shall I say more? speech is but blasting. 
Still will I hope for life everlasting. 


Wilbye: Weep, weep mine eyes 


Weep, weep mine eyes, my heart can take no rest. 
Weep, weep my heart, mine eyes shall ne’er be blest. 
Weep eyes, weep heart, and both this accent cry; 

A thousand deaths I die. 

Ay me, ah, ah cruel Fortune! ay me. 

Now, Lesander, to die I fear not. 

Death, do thy worst! I care not! 

I hope when I am dead in Elysian plain, 

To meet, and there with joy we'll love again. 


Weelkes: Sing we at pleasure 
Sing we at pleasure, 
Content is our treasure. 
Sweet Love shall keep the ground, 
Whilst we his praises sound. 
All shepherds in a ring, 


Shall dancing, ever sing. 





Byrd: Ave verum corpus 


Ave verum Corpus, natum de Maria Virgine: All hail, O true Body, of the blessed Virgin born, 

Vere passum, immolatum in cruce pro homine: Which in anguish to redeem us dids’t suffer upon the cross 
Cuius latus perforatum, From whose side, when pierced by spear, 

unda fluxit sanguine: there came forth both water and blood: 

Esto nobis praegustaum in mortis examine. Be to us at our last hour the source of consolation. 

O dulcis, O pie, O Jesu Fili Mariae, O loving, O holy, O Jesu, thou Son of Mary, 

miserere mei. Amen. have mercy on me. Amen. 


Byrd: Haec dies (Psalm 118) 


Haec dies quam fecit Dominus. This is the day which the Lord has made: 
Exultemus et laetemur in ea. Alleluia we will rejoice and be glad in it. Alleluia. 


Monteverdi: Dixit Dominus (Psalm 110) 


Dixit Dominus Domino meo: The Lord said unto my Lord: 
sede a dextris meis, donec ponam inimicos sit thou at my right hand, until I make 
tuos scabellum pedum tuorum. thine enemies thy footstool. 
Virgam virtutis tuae emittet Dominus ex Sion: The Lord shall send the rod of thy strength out of Zion; 
dominare in medio inimicorum tuorum. rule thou in the midst of thine enemies. 
Tecum principium in die virtutis tuae Thine is the foundation in the day of thy power; 
in splendoribus sanctorum in the beauties of holiness 
ex utero ante luciferum genui te. I have born thee from the womb before the morning star. 
Iuravit Dominus, et non paenitebit eum; The Lord hath sworn and will not repent; 
Tu es sacerdos in aeternum thou art a priest forever 
secundum ordinem Melchisadech. after the order of Melchisadech. 
Dominus a dextris tuis confregit The Lord at thy right hand has broken 
In die irae suae reges. kings in the day of his anger. 
Judicabit in nationibus, implebit ruinas: He will judge the nations, he will fill them with ruins: 
conquassabit capita in terra multorum. He will break the heads in the populous land. 
De torrente in via bibet: He shall drink of the torrent on the way; 
propterea exaltabit caput. therefore he shall lift up his head. 
Gloria Patri, et Filio, Glory be to the Father and to the Son, 
et Spiritui Sancto. and to the Holy Ghost. 
Sicut erat in principio, et nunc et semper, As it was in the beginning, now and forever, 
et in saecula saeculorum. Amen. world without end. Amen. 
MADRIGALS FROM BOOK 4 


Monteverdi: “Ah, dolente partita!” 
(text by Giovanni Batista Guarani) 


Ah, dolente partita! Oh, painful separation! 

ah, fin de la mia vita! This is the end of my life! 

da te parto e non moro? E pur i’ provo I part from you and do not die? And yet I do experience 
la pena de la morte the sorrow of death, 

e sento nel partire and as we part I feel 

un vivace morire, a life-giving death, 

che da vita al dolore which keeps my pain alive 

per far che moia immortalmente il core. only to make my heart die unendingly. 
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I I 


Sfogava con le stelle 
un infermo d'amore 
sotto notturno ciel il suo dolore, 
e dicea fisso in loro: 
“O immagini belle 

de l’idol mio ch’adoro, 
si com’a me mostrate 
mentre cos{ splendete 
la sua rara beltate, 

cosi monstraste a lei 

i vivi ardori miei. 


La fareste col vostr’aureo sembiante 


pietosa si come me fate amante.” 


Luci serene e chiare, 


voi m’incendete, voi, ma prov'il core 


nell’incendio diletto, non dolore. 


Dolci parole e care, 


voi mi ferite, voi, ma prova il petto 
non dolor ne la piaga, ma diletto. 


O miracol d’amore: 


Alma ch’é tutta foco e tutta sangue 
si strugg’e non su duol, muor e non langue. 


Monteverdi: “Sfogava con le stelle” 
(text possibly by Ottavio Rinuccint) 


In converse with the stars 

a man sick with love 

gave vent to his pain beneath the night sky, 

and, gazing at them, said: 

“O lovely images 

of the idol whom I adore, 

just as you show 

her rare beauty to me 

when you shine like this, 

if you could only show her 

the ardent flames that burn me! 

Then with your golden countenance you would make 
her compassionate just as you make me affectionate.” 


Monteverdi: “Luci serene e chiare” 


(text possibly by Ridolfo Arlotti) 


Clear, bright eyes, 
you set me on fire, you do, but my heart feels 
pleasure, not pain, in the flames. 


Sweet, dear words, 
you pierce me, you do, but my breast feels 
not pain, but delight, in the wound. 


Oh, miracle of love: 
A soul that is all fire and all blood 


perishes without pain, dies without wasting away. 


Monteverdi: “Quel augellin che canta” 


Quel augellin, che canta 

s{ dolcemente e lascivetto vola 
or da l’abete al faggio 

ed or dal faggio al mirto, 
s'avesse umano spirto, 


direbbe: “Ardo d’amor, ardo d’amore.” 


Ma ben arde nel core 
e chiam’il suo desio 


che li rispond’: “Ardo d’amor anch’io.” 


Che sii tu benedetto, 
amoroso, gentil, vago augelletto. 


(text by Givanni Batista Guarani) 


That little bird which sings 

so sweetly and flies merrily 

now from the fir to the beech 

and now from the beech to the myrtle- 
if it had human understanding 

it would say: “I burn with love, I burn with love.” 
But it does really burn in its heart 

and it calls to its beloved mate, 

which answers it: “I also burn with love.” 
Blessings on you, 

you loving, gentle, charming little bird. 


Monteverdi madrigal translations by Stanley Applebaum 


Monteverdi: Nisi Dominus (Psalm 127) 


Nisi Dominus aedificaverit domum, Except the Lord build the house, 

in vanum laboraverunt qui aedificant eam. they labor in vain that build it. 

Nisi Dominus custodierit civitatem, Except the Lord keep the city, 

frustra vigilat qui custodit eam. the watchman waketh but in vain. 

Vanum est vobis ante lucem surgere: It is vain for you to rise before dawn: 

surgite postquam sederitis, rise when you have sat down, 

qui manducatis panem doloris. ye who eat the bread of sorrow, 

Cum dederit dilectis suis somnum; when he has given sleep to those he loves, 

ecce hereditas Domini, filii: Behold, children are an inheritance of the Lord, 
merces, fructus ventris. a reward, the fruit of the womb. 

Sicut sagittae in manu potentis: As arrows in the hand of the mighty, 

ita filii excussorum. so are children of the vigorous. 

Beatus vir qui implevit desiderium suum Blessed is the man who has fulfilled his longing 
ex ipsis: non confundetur by them: he shall not be perplexed 

cum loquetur inimicus suis in porta. when he speaks to his enemies at the gate. 
Gloria Patri, et Filio, Glory be to the Father and to the Son, 

et Spiritui Sancto. and to the Holy Ghost. 

Sicut erat in principio, et nunc et semper, As it was in the beginning, now and forever, 

et in saecula saeculorum. Amen. world without end. Amen. 


HANDEL & HAYDN SOCIETY 


The Handel & Haydn Society is America’s premier chorus and period orchestra. Under the artistic 
direction of internationally renowned conductor Christopher Hogwood since 1986, H&H is a leader in 
historically informed performance. Each H&H concert is distinguished by the use of instruments, 
techniques, and performance styles typical of the period in which the music was composed. Founded in 
Boston in 1815, H&H is the oldest continuously performing arts organization in the country, with a long 
tradition of musical excellence. In the nineteenth century, the Society gave the American premieres of 
numerous important works, including Handel’s Messiah (1818), which H&H has performed every year 
since 1854, Samson(1845), Solomon(1855), and Jsraelin Egypt(1859), and Bach’s Mass in B Minor (1887) 
and St. Matthew Passion (1889). H&H reaches a wide audience through recordings on the London 
Records/L’Oiseau-Lyre label, national broadcasts, and performances across North America. Continuing 
H&H’s tradition of artistic innovation, the 1995-1996 season featured a fully staged opera production 
of Gluck’s Orfeo ed Euridice with the Mark Morris Dance Group. The production travelled across the 
country and to the prestigious Edinburgh Festival in Scotland. The 1997-1998 season offered a semi- 
staged production of Handel’s Julius Caesar with Sylvia McNair in the role of Cleopatra. This season 
H&H gave its first world premiere in over 20 years with Dan Welcher’s acclaimed JFK: The Voice of Peace. 
In addition to performances at Boston’s Symphony Hall, H&H also features critically acclaimed concerts 
at New England Conservatory’s Jordan Hall. H&H’s innovative educational outreach program brings the 
joy of classical music to more than 7,000 students each year in 47 public schools throughout Massachusetts. 


SOUND THAT 


| bd Os cum (0) © 


HERE 





V ( hen you listen to Bose® sound, the uncanny resemblance to “Just listen to 
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ANNUAL FUND CONTRIBUTORS 


The Handel & Haydn Society is grateful to the following individuals, corporations, foundations, and agencies for their 
generous contributions to the Annual Fund. Such ongoing support is crucial to H&c¢H’s artistic growth and financial 
stability. This roster acknowledges gifts received between July 1, 1997 and March 31, 1999. If you wish to make a donation 
to the Society or to learn more about the exclusive benefits available to Conductor’s Circle members, please call Donna 
Huron, Director of Major Gifts, at (617) 262-1815. 


CONDUCTOR’S CIRCLE 


The Conductor’s Circle of the Handel & Haydn Society brings together individuals who express their deep commitment 
to Baroque and Classical music by donating $1,000 or more to the Annual Fund. The generosity of Conductor’s Circle 
members has enabled Artistic Director Christopher Hogwood to establish H&H as a premier chorus and period- 


instrument orchestra and a national leader in historically informed performance. 


Platinum Baton 

($25,000 and above) 

The Estate of 
Stephanie Morris Marryott & 
Franklin Johnson Marryott 


Diamond Baton 
($10,000 to $24,999) 
Candace & William Achtmeyer 
Dr. Lee C. Bradley II 
Fay & Alfred Chandler 
Mrs. Henry M. Halvorson 
Mr. & Mrs. J. Robert Held 
Mr. & Mrs. Remsen M. Kinne III 
Mr. & Mrs. David L. Landay 
Karen & George Levy 
Mary & Sherif Nada 
Pat & Dave Nelson 
Katherine & Michael Schieffelin 
Robert H. Scott & 
Diane T. Spencer 
Mary & Michael S. Scott Morton 


Gold Baton 

($5,000 to $9,999) 

Jan & John Adams 

Robert & Kathleen Allen 

Afarin & Lee Bellisario 

Donna & Alan Buchholz 

Mr. & Mrs. Richard Burnes, Jr. 

Mr. John F. Cogan, Jr. 

Mr. & Mrs. J. Linzee Coolidge 

The Estate of Dr. Richard W. Dwight 
Deborah & Robert First 

Mr. Joseph M. Flynn 

Mr. John William Gorman 
Christopher Grace & Kelly Harwood 
Dena & Felda Hardymon 

Mr. & Mrs. David B. Jenkins 

Mr. & Mrs. David H. Knight 

Mr. Walter Howard Mayo, III 

Mr. & Mrs. Paul V. McLaughlin 
Mr. & Mrs. C. James Prieur 

Mr. & Mrs. Timothy C. Robinson 
Mr. Daniel L. Romanow 

Mr. & Mrs. Edward J. Rothe 
Stephen A. & Hazel P. Shaughnessy 
Jane & Wat Tyler 

Mr. James J. Vanecko 

Janet & Dean Whitla 

Jane & James Wilson 

Elizabeth & Rawson Wood 


Silver Baton 

($2,500 to $4,999) 

Leo & Gabriella Beranek 
Marion & Julian Bullitt 

Dr. & Mrs. Edmund B. Cabot 
Barbara & Robert Cotta 

Ms. Bonnie L. Crane 


Mrs. Elizabeth C. Davis 
Ms. Willma H. Davis 
Mary & Jim Deissler 
Mr. John W. Gerstmayr 
Mr. Christopher Hogwood 
Alan C. Kay & 

Bonnie MacBird 
Mr. Glenn A. KnicKrehm 
Brenda & Peter Kronberg 
Edward Lashman & 

Joyce Schwartz 
Ms. Barbara Lee 
Ms. Winifred I. Li, Esq. 
Mary & Robert Marra 
Janet & David McCue 
Ms. Sharon F. Merrill 
Ms. Amy Meyer 
Dr. Betty Morningstar 
Winnie & Leroy Parker 
Mr. & Mrs. Charles E. Porter 
Karen & Lowell Richards 
Ms. Alice E. Richmond 
Ms. Holly P. Safford 
Dr. Michael Fisher Sandler 
Drs. Richard & Mary Scott 
Miss Elizabeth B. Storer 
Kathleen & Walter Weld 
Mr. & Mrs. Ronald N. Woodward 


Bronze Baton 

($1,000 to $2,499) 

Dr. F. Knight Alexander 

Mr. Rex E. Atwood 

Martha H. & Robert M. Bancroft 

Ms. Linda Cabot Black 

Dr. John Biggers 

Joan & John Bok 

Barbara & Herbert J. Boothroyd 

Mr. & Mrs. Harvey Brooks 

Mr. Glenn S. Burke 

Dr. T. Edward Bynum 

Mr. Thomas R. Cashman 

Dr. Kevin J. Clancy 

Diddy & John Cullinane 

Mr. Paul A. Cully 

Mr. Mark Denneen 

Mr. Richard D. Dionne 

Richard & Nancy Donohue 

Ellen & Thomas Draper 

James & Elizabeth Elgin 

Mr. Todd Estabrook 

William H. Fonvielle & 
Carole Sharoff 

Mr. Mark D. Forsyth 

Ms. Donna Franca Franzaroli 

Darcy & Howard K. Fuguet 

Mrs. Conchita Geyer 

Mr. Peter Gibson 

Mr. Mark P. Goshko 

Mr. Eugene E. Grant 


Mr. Kieran F. Gray 
Mr. & Mrs. George Guilbault 
Sylvia & Roy A. Hammer 
Suzanne & Easley Hamner 
Robin J. & Dean F. Hanley 
George & Daphne Hatsopoulos 
Mr. & Mrs. J. Thomas Henderson 
Mimi & Roger Hewlett 
Mr. & Mrs. Amos Hostetter 
Seth A. & Beth S. Klarman 
Donna Huron & John Paul Marosy 
Ms. Rachel Jacoff 
Ms. Sara L. Johnson 
Sarah & James Joslin 
Sophie & Dieter Koch-Weser 
Michael Lawler & 

Bonnie Shershow 
Dr. Lucy Lee 
Mr. & Mrs. R. Willis Leith, Jr. 
Mr. & Mrs. G. H. Lewald 
Ms. Lois Lowry 
Thomas & Laura Lucke 
Pat & Richard MacKinnon 
Peter G. Manson & 

Peter A. Durfee 
Ms. Sandra Sue McQuay 
Mr. & Mrs. Paul Montrone 
Stephen Morrissey & Jill Harmsworth 
Dr. Josephine L. Murray 
Triet & Phuong-Anh Nguyen 
Mr. & Mrs. William H. Niblock, Jr. 
Joan Nissman & 

Morton Abromson 
Mr. John O'Malley 
Dr. & Mrs. Maurice M. Pechet 
John & Suzanne Pratt 
Dorothy Puhy & 

Michael Freedman 
Ms. Judith Lewis Rameior 
Ms. Jane K. Reardon 
Ms. Robin R. Riggs 
Mr. & Mrs. Hugh Samson 
Mr. Robert N. Shapiro 
Ms. Joyce H. Stanley 
Dr. & Mrs. J. Kurt Stark 
Jolinda & William Taylor 
Mr. & Mrs. Lawrence Thompson 
Dr. Pamela O. Waite 
Mr. Paul Wessling 
Mr. & Mrs. Keith G. Willoughby 
Rev. & Mrs. Cornelius A. Wood, Jr. 
Mr. Christopher R. Yens 
+Mr. Robert C. Yens 
Ms. Gwill E. York 
Mr. & Mrs. Arnold B. Zetcher 
Hon. Rya W. Zobel 
Three Anonymous Donors 
+ In memoriam 
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New England (i) Conservatory 


Founded 1867 
290 Huntington Avenue * Boston, MA 02115 
www.newenglandconservatory.com 














CORPORATE AND FOUNDATION 


CONTRIBUTORS 


Platinum Benefactors 

($25,000 and above) 

The Helena Foundation 

Kapor Family Foundation 
Massachusetts Cultural Council 
Andrew W. Mellon Foundation 
National Endowment for the Arts 
Tiffany & Co. 


Diamond Benefactors 

($10,000 to $24,999) 

BOSE Corporation 

The Boston Foundation 

John Hancock Mutual Life 
Insurance Company 

International Data Group 

Marriott’s Custom House 

The Parthenon Group 

The Schrafft Charitable Trust 

Seth Sprague Educational and 
Charitable Foundation 

State Street Bank & 
Trust Company 

Stearns Charitable Trust 

Sun Life of Canada 

The Sussman Family Foundation 

Madelaine G. vonWeber Trust 


Gold Benefactors 

($5,000 to $9,999) 

The Clowes Fund, Inc. 

Jane B. Cook Charitable Trust 

Alice Willard Dorr Foundation 

Ann & Gordon Getty Foundation 

Greenewalt Charitable Trust 

Joe & Emily Lowe Foundation 

John McGee/Mamma Maria 

Bessie Pappas Charitable 
Foundation 

Tables of Content 

The Harold Whitworth Pierce 
Charitable Trust 

Wood Family Foundation 


Silver Benefactors 

($2,500 to $4,999) 

America West Airlines 

Bell Atlantic 

The Boston Company 

The Boston Globe Foundation 

The Catered Affair 

Coopers & Lybrand LLP 

Ernst & Young LLP 

Fidelity Charitable Gift Fund 

The Gillette Company 

Harcourt General Charitable 
Foundation 

Raymond E. Lee Foundation 

Liberty Mutual Group 

Little, Brown & Company 

The Millipore Foundation 

Raytheon Company 

Liberty Mutual Group 

Abbot & Dorothy H. Stevens 
Foundation 


Bronze Benefactors 

($1,000 to $2,499) 

Analog Devices 

Ariad Pharmaceuticals 

BankBoston 

Boston Council for the Arts 
and Humanities 

The Charles Stark Draper 
Laboratory 

James A. Daniel, 
DeWolfe New England 

Fresh Pond Travel 

Charles and Sara Goldberg 
Charitable Trust 

Lawrence Cultural Council 

Lynn Arts, Inc. 

Maison Robert 

A.C. Ratshesky Foundation 

State Street Research & 
Management Company 

Stride-Rite Charitable 
Foundation 

Talbots 

Thermo Electron 

Upstairs at the Pudding 

Woburn Arts Lottery Council 


Guarantors 

($500 to $999) 

Brockton Cultural Council 
Cambridge Cultural Council 
Charrette Corporation 
Country Curtains 

Eaton Foundation 

Mary Fifield Associates 
Infiniti Luxury Automobiles 
Loomis, Sayles and Company 
Lowell Cultural Council 
Louis M. Martini Winery 
Thank You Company 


Patrons 

($100 to $499) 

BeneTemps, Inc. 

Massachusetts Envelope Company 


INDIVIDUAL 
CONTRIBUTORS 


Chorus Circle 
($500 to $999) 
Mr. & Mrs. James E. Aisner 
David & Rhona Bakst 
Mrs. Susan Baust 

in memory of Roger Baust 
Saul & Janis Bellow 
Ann & Norman Bikales 
Ms. Linda Cabot Black 
Mr. & Mrs. William F. Brace 
John & Diane Britton 
Dr. Charles C. Dickinson, III & 

JoAnne Walton Dickinson, Esq. 
Mr. & Mrs. Peter M. Farnam 
Mr. Joseph Finder 
Mr. & Mrs. Richard B. Gladstone 
Raymond & Helen Goodman 
Barbara & Steven Grossman 
Professor Ellen T. Harris 
Mr. & Mrs. James T. Hintlian 


Samuel & Martha Hoar 
Mr. Jeffrey S. Hovis 
Barry & Karen Kay 
Sue Kazanas & 

Cushing Anderson 
Daniel & Dolores Kerner 
Ms. Debra Ann Moniz 
Robert & Jane Morse 
Mr. William J. Mrachek 
William Amory Potter & 

E. Kay Cowan 
Dorothy M. & Jerome J. Preston, Jr. 
Stanley & Kay Schlozman 
Mr. & Mrs. Robert G. Scully 
Drs. John & Elizabeth Serrage 
Ms. Kim Sichel & 

Mr. Richard Brown 
Mr. & Mrs. Bernard Solomon 
Kimiko & Makoto Suzuki 
Donald & Susan Ware 
Mr. Robert M. Wax 
Karen & Hartley Webster 
Mrs. Edith G. Weyerhaeuser 
Ms. Beverly Wing 
Susannah & Thomas Wood 
One Anonymous Donor 


Orchestra Circle 
($250 to $499) 
John Achatz & Mary Farrell 
Mr. Ian Alexander Archer 
Ms. Katharine C. Armstrong 
Dr. & Mrs. John H. Arthur 
Mr. Joseph Axelrod 
Ms. Ainslie Baldwin 
Holly & Thomas Bazarnick 
Mr. Edward R. Bedrosian 
Ms. Roberta F. Benjamin 
Dr. Warren Bennett 
Mr. & Mrs. Conrad H. Biber 
Mr. Peter M. Black 
Matthew & Marlene Booth 
Mr. & Mrs. David M. Bray 
Mr. & Mrs. R. Warren Breckenridge 
Dr. & Mrs. Richard Bringhurst 
Rev. Thomas W. Buckley 
Ms. Kathleen Bursley 
Mr. & Mrs. Richard Churchill 
Mr. & Mrs. Howard I. Cohen 
John & Sylvia Constable 
Mr. & Mrs. Alexander T. Dike 
Mr. & Mrs. Mark Duffy 
Dr. Richard Falb 
Mr. William T. Fleming 
Mr. & Mrs. Charles L. Gagnebin III 
Ralph & Janet Gerenz 
Drs. Alfred L. & Joan H. Goldberg 
Mrs. Fairfield Goodale 
Mr. & Mrs. James W. Gould 
Mr. & Mrs. Kenneth B. Gould 
Ms. Leslie Gould 
James & Lucie Hangstefer 
Carroll & Molly Harrington 
Miss Alice B. Hatch 
John & Patricia Herrin 
Mr. & Mrs. Barry E. Hoffman 
Ms. Glee Garard Hoonhout 
Peter & Jane Howard 
Mr. Richard B. Jacobs 
Mr. Christopher P. Jones 
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Boston Lyric Opera at The Shubert Theatre 


WoLFGANG AMADEUS MozarT’s 


Ce nogze ui Cigar 


SUNG IN ITALIAN WITH ENGLISH SURTITLES 


Directed by Peter Watson 















Conducted by Jane Glover Pepe 


Alfred Walker Sari Gruber Gary Lehman 
A Limited Number of Tickets are Stull Available 
March 31, April 2, 4m, 6, 9, 11m, 1999 
Tickets $26-$99 
Call Tele-charge’ 1-800-447-7400 TTY 1-888-889-8587 
The Shubert Theatre TTY (617) 482-5757 

Subscribers receive a free Boston Lyric Opera Season Sampler CD, 
by BMG Classics and HMV Record Stores, while supplies last. 

For information, call Boston Lyric Opera at 617-542-OPRA (6772). 


CHS 







Boston Lyric 


OPERA 


New England 


Janice Mancini Del Sesto, General Director 


four star dining 
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45 school street, boston, ma 02108 
tel 617-227-3370 e fax 617-227-5977 e www.maisonrobert.com 








Mr. Paul V. Kelly & 

Ms. Linda Perrotto 
Mr. William Kelly 
Ms. Margo Kittredge 
Mr. & Mrs. Michael Kraus 
Dr. & Mrs. Allen S. Krieger 
Butler & Lois Lampson 
Ms. Nancy Lazgin 
Dr. Mary R. Loeken & 

Mr. Alan E. Smith 
Samuel & Elizabeth Magruder 
Ms. Jane E. Manilych & 

Prof. W. Carl Kester 
Mr. John J. Marczewski 
Ms. Barbara Maze 
Ms. Harriet B. McGraw 
Mr. George Moriarty 


Mr. Peter Nord 
Anne Nou & 
Thomas A. Teal 
Mr. Stephen W. O’Keefe 
Ms. Catherine Peterson 
Mr. Harold Pratt 
Dr. & Mrs. Peter B. Randolph 
Dr. & Mrs. Gordon B. Robbins 
Dr. Walter M. Robinson 
Eric & Lee Rosenvold 
Carl & Judith Sapers 
Mr. John Schnapp 
Dr. Catherine G. Schneider 
Mr. Derek Smith 
Ms. Jennifer J. Smith 
Mr. Oswald Stewart 
Mr. Robert Strassler 


Conductors Circle 


... because great music 


requires more than just a great 
orchestra and chorus... 


Ralph & Christina Sweetland 
Mr. & Mrs. Jared F. Tausig 
Philip & Jean Thurston 
Mr. Herbert W. Vaughan 
Charles & Rebecca Vest 
Dr. & Mrs. Joseph J. Volpe 
Ms. Gail Walcott 

Frank & Beth Waldorf 

Ms. Eleanor E. Westney 
Mr. David White 

John & Virginia Wieland 
Mr. Joseph Wilkes & 

Ms. Karen Harvey-Wilkes 
Mr. & Mrs. William G. Wilkinson 
Mr. & Mrs. Bruce R. Williams 
Marshall & Katharine Wolf 
Mr. & Mrs. John C. Wyman 
Four Anonymous Donors 


Your support makes it possible! The Conductor's Circle of the Handel & Haydn Society 
brings together individuals who share a deep commitment to authentic performance of 
Baroque and Classical music. Each member plays a vital role in supporting 
not only H&H's renowned period instrument orchestra, but also its 
acclaimed professional chorus and educational outreach programs which reach 
more than 7,000 children each year. Conductor's Circle members share a personal 
pride in making each performance possible and enjoy a number of exclusive benefits. 


JOIN THE H&H CONDUCTOR'SS CIRCLE. 
HELP SUSTAIN OUR GREAT MUSIC! 


Donna J. Huron, Director of Major Gifts * (617) 262-1815 





H&H ADMINISTRATION 


Christopher Hogwood, Artistic Director 
John Finney, Associate Conductor/Chorusmaster 
Mary A. Deissler, Executive Director 


Ian A. Archer, Associate Director of Institutional Giving Jesse Levine, Music Librarian/Production Manager 
Robin L. Baker, Director of Educational Activities Debra A. Moniz, Director of Finance 
Kristin Brouwer, Production Assistant e» Administration 
Doralene Davis, Youth Chorus Director Thomas J. Pullano, Box Office Manager 
Randall E. Goldberg, Development Assistant Adam W. Roberts, Marketing Assistant 
Robin J. Hanley, Director of Communications Gregg D. Sorensen, Director of Marketing 
Amy R. Hochberg, Administrative Assistant Yoichi Udagawa, Rehearsal Assistant 
Donna J. Huron, Director of Major Gifts Thomas L. Vignieri, Artistic Administrator 

e Capital Campaign Susan R. Woods, Box Office Assistant 
Michael E. Jendrysik, Director of Special Projects Casner & Edwards, Of Counsel 

Handel & Haydn Society 


Horticultural Hall, 300 Massachusetts Avenue, Boston, MA 02115 
(617) 262-1815 * FAX (617) 266-4217 * www.handelandhaydn.org * handlhaydn@aol.com 


MUSICA SACRA 


MARY BEEKMAN, MUSIC DIRECTOR 


“Each Musica Sacra concert brings 
| SUNAL LIANC E new delights. .” — Daniel Pinkham ian 
- Coo RY 


adrigals re 
Chansons yt 


SECULAR MUSIC 
OF THE RENAISSANCE 
AND BAROQUE: Music of 
7 Monteverdi: Lagrime @Amante al 
the Handel & Haydn Society Sepolchro da Anata and the 
English, Flemish, Italian, and 
: German Schools. 
on their 184th season SATURDAY May 15, 1999, 
8:00 PM 
Harvard-Epworth Church, I 
1555 Massachusetts Avenue, J: 
Cambridge MA Wheelchair Accessible < — 
25 New Chardon Street TICKETS: $15 AT DOOR, $12 ADVANCE, 
Boston, MA 02114-4797 $10 SENIORS & STUDENTS For more information 


a OD and tickets call 
(617) 557-4200 Pi aaltie Ged (617) 868-3042 
iA x visit our web site at 
MASSACHUSETTS CULTURAL COUNCIL 


www.musicasacra.org 
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H&H CapiraL CAMPAIGN 


“PRESERVING THE TRADITION” 


The Handel & Haydn Society gratefully acknowledges the outstanding support of those who have made commitments 
to H&H’s Capital Campaign. Successful completion of this $2.5 million campaign for permanent endowment and 
working capital reserve will ensure the continuation of H&H’s high performance standards and dedication to the music 


education of future generations. 


Principal Gifts ($100,000 and above) 
Dena & Felda Hardymon 

Mr. & Mrs. Remsen M. Kinne III 
National Endowment for the Arts 
Grace & John Neises 

Amelia Peabody Charitable Fund 


Benefactor Gifts ($50,000 to $99,999) 
Cabot Family Charitable Trust 
Virginia Wellington Cabot Foundation 
Mr. & Mrs. R. Willis Leith, Jr. 
Dr. Michael Fisher Sandler 
Mr. Robert H. Scott & 

Ms. Diane T. Spencer 
Wintersauce Foundation 
One Anonymous Donor 


Leadership Gifts ($25,000 to $49,999) 
Candace & William Achtmeyer 
JMR Barker Foundation 


Leo & Gabriella Beranek 

The Boston Company 

Mr. & Mrs. David Landay 

Mr. & Mrs. George D. Levy 

Pat & Dave Nelson 

Ms. Judith Lewis Rameior 

Katherine & Michael Schieffelin 

John J. and Mary E. Shaughnessy 
Charitable Trust 


The Stevens Foundation 


Major Gifts ($5,000 to $24,999) 
Mr. Mitchell Adams 

Robert & Kathleen Allen 

Prof. & Mrs. Rae D. Anderson 
Marion & Julian Bullitt 

Dr. & Mrs. Edmund B. Cabot 
Jane B. Cook Charitable Trust 
Mr. & Mrs. J. Linzee Coolidge 
Mr. Joseph M. Flynn 


Mr. & Mrs. John Gerstmayr 

Suzanne & Easley Hamner 

Mr. L. Edward Lashman & 
Ms. Joyce Schwartz 

Mr. & Mrs. Kenneth P. Latham, Jr. 

Ms. Winifred I. Li, Esq. 

Stanley & Lucy Lopata 

Mr. Walter Howard Mayo, III 

Ms. Amy Meyer 

Amelia Peabody Foundation 

Mr. & Mrs. Charles E. Porter 

Jerome & Dorothy M. Preston 

The Estate of Estelle Richmond 

Mr. & Mrs. Timothy C. Robinson 

Mr. Ronald G. Sampson 

Mr. Carl M. Sapers 

Andy & Ed Smith 

Miss Elizabeth B. Storer 

Janet & Dean Whitla 

Elizabeth & Rawson Wood 

Mr. Howard W. Zoufaly 


THE GEORGE GEYER FUND FOR ARTISTIC EXCELLENCE 


In March 1997, an endowment of $150,000 was established to honor the exceptional dedication of former H&H Governor 
Dr. George Geyer, who promoted the efforts to advance the artistic dimensions of the Handel & Haydn Society for more 
than fifty years. Income from this fund will be used to enhance the quality of H8cH performances. H&H acknowledges 


the generous commitments made to honor Dr. Geyer by the following individuals: 


Benefactor Gifts ($10,000 and above) 
Leo & Gabriella Beranek 
The Virginia Wellington 
Cabot Foundation 
Dena & Felda Hardymon 
Jerome & Dorothy M. Preston 


Leadership Gifts ($5,000 to $9,999) 
Mr. L. Edward Lashman & 

Ms. Joyce Schwartz 
One Anonymous Donor 


Major Gifts ($1,000 to $4,999) 
Mr. Joseph M. Flynn 
Mrs. George Geyer 
Mr. George Guilbault 
Mr. James Hangstefer 
Mr. James Joslin 
Mr. Walter Howard Mayo III 
Mr. Charles E. Porter 
Dr. Michael Fisher Sandler 
in honor of Ms. Goldye K. Fisher 


Mr. & Mrs. Stephen Shaughnessy 
Janet & Dean Whitla 
+ Mr. Robert Yens 


Sustaining Gifts (less than $1,000) 
Mr. George Butterworth 

Ms. Madeline A. Clerici 

Ms. Barbara P. Coghlan 

Mr. Llewellen Cross 

Mr. & Mrs. William J. Davis 

Dr. & Mrs. James D. Finfrock 
Drs. Waldemar & Martha Gizynski 
Ms. Nancy A. Gleason 

Mario & Doris Golderos 

Mr. John Green 

Ms. Karen Geyer Green 

Rev. & Mrs. Robert L. Griesse 
Mr. & Mrs. Jack R. Gradijan 

Mr. & Mrs. A. William Gruhn 
Mrs. Frederick W. Haffenreffer 
Mr. & Mrs. Lewis B. Holmes 

Mr. & Mrs. Steven A. Hutchinson 


Ms. Joan Kerssenbrock 

Mr. R. Willis Leith, Jr. 

Ms. Louise H. Marr 

Ms. Barbara Maze 

Mrs. Robert B. Nuechterlein 
Ms. Arlene Osoff 

Dr. & Mrs. Alan M. Rogol 

Mr. John Ryan & Family 
Edward & Christy Saling 

Mrs. Francisca A.J. Scarito 
Katherine & Michael Schieffelin 
Mr. & Mrs. Dean F. Smeltzer 
Ms. Helen F. Valja 

Friends of the Walpole Council on Aging 
Walpole Pediatric Associates 
Walpole Town Employees 
Shigian Steven Wang 

Ms. Robin B. R. Wood 


+ In memoriam 
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THE LuxuRY COLLECTION 


is proud to support the 


Handel & Haydn Society's 


184th Season! 





You've been dreaming about Italy for years. 


Allitalia 





Wake up and smell the caffe latte. 


nnn eee EIS ES SS Di cee 


Others can send you to Italy, only 
Alitalia’s Italiatour can welcome 
you there. We offer the widest 
selection of vacation options, 
including independent pro- 
grams and fully escorted tours 
to Italy’s cultural capitals, as 
well as fly/drive packages to 


Tuscany, Sicily,the enchanting 
Lakes district and beyond. At 
Italiatour, we'll take care of every 
detail to make sure your Italy 
vacation is the experience of a 
lifetime. That’s because to 
us, Italy is more than just a 
destination, it’s our home. 


Call your travel agent, or our “Fax on Demand” Service at 800-252-ITALY. 


Or contact Italiatour at 800-845-3365 or www. italiatour.com 


itahatour! 


©1998 Alitalia 
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MOET 7 CHANDON 


Fondé en 1743 


1S da proud, SPONSOLr 


of the 
Standel & Staydn Socrely’s 
1998-1999 Season. 


Imported by Schieffelin & Somerset, GO New York, NY 





We are proud to support 
the Handel & Haydn Society 


LLG 


INTERNATIONAL DATA GROUP 
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you like 








cayenne pepper. 
On your 


| jalapenos. 


oe 
& 








— If you're not getting the whole story, consider what you’re missing. 
In-depth News & Information e ; ¥ 





